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5 Aspiration and Approach: A Preliminary Discussion on the Theoretical Innovation of Journalism with

Chinese Characteristics for a New Era

*Li Haibo Zhang Lei Gong Jingcheng

It is imperative for academia to accelerate the establishment of journalism with Chinese Characteristics for
a New Era which should take Xi Jinpings Thought on Socialism with Chinese Characteristics for a New
Ere as guidance. Based on a review of existing research this paper argues that the overall objective of
journalism with Chinese Characteristics for a New Era is to explore and establish a full set of socialist
journalism theory combining Chinese characteristics and universal significance and to provide a Chinese
alternative for modern journalism. In terms of implementation we should take the Marxist journalist
viewpoint as the theoretical foundation and launch a thorough research on the historical logic practical
logic and theoretical logic of journalism with Chinese Characteristics for a New Era. Theoretical innovation

could be effectively promoted through these crisscrossed efforts.

17 Towards a National Narrative in the Context of Global Governance: An Intertextual Narrative Model of

Telling Chinas Story Well

*Wang Yun Chen Xianhong

With China ‘s gradual integration into the global system national narrative in the context of global
governance has become an important way to construct the country$ international public discourse system

enhance international discursive power and improve the soft power of Chinese culture. The discussion on
national narrative also needs to be carried out from a broader more innovative and pragmatic perspective.

Based on an intertextual narrative model of Telling Chinas Story Well this paper reconsiders the existing
theoretical framework of the Chinese national narrative. Intertextuality encapsulates interactions between
media discourse social power and political economic structure. To open the intertextuality of global
Chinese stories researchers need to explore abundant empirical data of the threedevel agenda issues on
Chinas stories and describe the dynamic model of “telling story-discursive power-soft power” based on
transnational cultural flow. Since currently there is an absence of theoretical exposition on the practice of
Telling China s Story Well the establishment of an intertextual narrative model is conducive to re—

examining China$ dialogue in the process of global governance.

33 Yesterday Once More: The Rise of Media Archaeology and lts Awareness of Problems

*Shi Chang
Media archaeology ( MA) intends to dig out the forgotten fleeting and imaginary media of the past. Its

126



theoretical resources include the archaeology of cinema and German media theories mainly Kittler and
Zielinski. MA ‘s awareness of problems lies in its challenging the immateriality of media studies the
narrative continuity of canonical media history and the conception of the future totality of media.
Researchers intend to retrieve the materiality explore the heterogeneity and catch the recurrence of
media from the time when old technologies were new and thus provide rich resources for alternative
futures. MA is not an independent discipline or a systematic methodology but a postmodern academic
field which embraces scholars from diverse disciplinary backgrounds. It is also necessary for MA to
reflect upon its limitation—we should be cautiously optimistic on ‘failed media’ focus on excavating

alternative media in historical ruptures and interpret them in in-depth historical contexts.

54 Absence of Thought: Robert E. Park and the Lippmann-Dewey Debate Searching for the Thought of

Sociology of Knowledge in Communication Research

*Zheng Zhongming

The existence of the Lippmann-Dewey debate as an event is doubtful. Nevertheless a thought divide
between the two sides is real. How to bridge the divide? The thought of sociologist Robert E. Park
provides an answer. However Parks though was absent for a long time which led to a lack of key links
in the Lippmann-Dewey debate. Based on the sociology of knowledge Park established the knowledge
formation model of public and public opinion the knowledge integration function of the mass media and
the public sphere thus transforming Lippmanns “pseudo-environment” into a “meaning space of conflict
and opposition”. This to a certain extent healed the thought divide between Lippmann and Dewey. The
study of the sociology of knowledge in communication under the network environment is obviously worthy

of further exploration. Park$s thought provides an important starting point for it.

72 On the Classification and Legislation Style of Communication Tort

*Luo Bin

In the legislation of Chinas Tort Liability Law the main reasons against the classification and separate
provision of communication tort are that the law goes against the traditional legislative style; that the
quantity of cases is small; and that many legal norms about communication tort have already been
formulated. However Tort Liability Law and The Draft of Tort Liability Series of Civil Code both set
provisions about medical tort a mixing conduct including general tort and special tort which
communication tort belongs to. There are a great number of communication tort cases and the
consequences of some cases are serious while relevant legal norms are obscure and contradictory. Therefore
the classification and separate provision of communication tort is reasonable important and necessary.
Communication tort as a separate chapter should be juxtaposed with other special torts in The Tort Liability
Series of Civil Code. It should specially enumerate general tort conduct and four kinds of special tort conduct
including infringement of copyright and trademark right securities misrepresentation tort of misleading

advertising and infringement of personal information right and interest.
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